Charles Ullliers Stunfo ro

(1852-1924)



C. V. Stanford

Andante
= — i i — i ‘ 1 i ‘
. i i i i T o = o 5 A — = }
A1V [ 1”4 [ e I el e [ v [ [ [ I e ]
PY) I f I I [— I
‘When thro’ life un - blest we rove, Los - ing all that_  made life dear,
H » — ‘ ‘ ‘
< ‘ —— 1 i i i e i — 1 i 1
D i 7 i i | o ] ] ] —4
oJ ‘ r ‘ \ ‘ ~ ~ — n ~—
When thro’ life un -  blest wWe__  Trove, Los - ing all___  that made life dear,
/\ | T
#' ) i ] | H® o 2] J—P—P—P—P—H—Q = |
A\ m— — — H 1 1 ] \ — H i = ]
’8) i 1 I 1 — i 1 I
‘When thro’ life un - blest we rove, Los - ing all that_  made life dear,
p’, . o ° P i | ,
O [ ] [ | I [ [ [ I | — I ,
e — | H—— | ‘ ‘ s
- - T |
When thro’ life un - blest we rove, Los - ing all that__ made life dear,

5
_ ) r) , A P— N prm— h ‘ ‘ |
b=t e
ANIV A 1 I [ | [ @ [ [ ]
oJ r -_ ~ @ L4 P!

Should some notes we__ used to love In_ days of boy - hood, meet our ear,

0 R .

D" A | I— I 1N — I ] [ A I ]
% o b2 1 FF
J & o' o ~ [4 — ® 4 o o P <

Should  some notes we used to love In days of boy - hood, meet our ear,

99 | — s e e e e o e |
E= — ===

Should  some notes we used to love In days of boy - hood, meet our ear,

0 | — K | I’\. i ﬁ/\ d @ . | |
e r . 2. - LFe - T
~ I |4 I i I hd

Should  some notes we used to love In days of boy - hood, meet our ear,

o

SHorCHor

Edition and “engraving” © 2020 SHORCHOR™ . May be freely distributed, duplicated, performed and recorded under the TERMS OF USE
described elsewhere in this publication. This edition is not a source for a secondary edition.



On music

thoughts that

ning

Wak

that

thoughts

ning

5

L 4
Wak

that

thoughts

ning

s

Wak

. Mf

strain!

breathes the

come

how wel

Oh!

mf

— )

In

gain

a

smiles

er

dling form

slept; Kin
mf’ ‘

have

long

In

gain

a

smiles

cr

dling form

Kin

slept;

have

long

mf

a - gain

smiles

er

dling form

Kin

slept;

have

long

-
=
]

=
I
I

S

a - gain

smiles

er

form

dling

Kin

— )

15

e 1
2 =
= o 5]
& H 2 T/ B
2 L L L
o (]
< <
< <=
(5]
4 ||
<
<=
&
N o0
=] T =) e 2 B
< L = L L
= = -
< H 5] . < HH
L= S T S
)|
.
T %\ o
(i
[72] w
g s ( |
TN [5) o el
e ™ . =
ﬁ o M o
2 '
S A T
= ||
[}
_ 4— |
L =
S
.
e ﬁ =) i
& &
N ) o
< = m

wept.

have

long

that

fad - ed eyes

In____



4 On music

19

/R \ | | | | | | | ‘

6 — " . 5 R . |
o 1 f 1 ! [— I

Like the gale, that__  sighs a - long Beds of O - - en - tal flow’rs,
[ Pp p——— ‘ ‘ ‘

T — — ° e — ] i — i e i — ] i \ |
ANV A— ! I I i o / ‘ Fo ‘ — / o | |
J ! r \ ‘ ~— ~ — " ~_ °*

Like the gale, that sighs a - long__ Beds of O - 1 - en - tal flow’rs,
» N | —

#' ) ] ] ] H® o 7] = = |
D— r— — H 1 1 1 i \ — H 1 = |
'8) i 1 I 1 — i 1 I

Like the gale, that__  sighs a - long Beds of O - o1 - en - tal flow’rs,
P o e o . o e \ ‘

) 77— d H= ] i — i ] ———— e T ——
— - : j = : : e e i ] i |

~ ~— I I ! '

Like the gale, that sighs a - long Beds of O - - en - tal flow’rs,

53 ~ @ ‘ I\ P— R ) I—

] — H— 1 — 1 ] ‘ —— \ ‘ |

& ] \ | — o~ T —— i i |
J ! = ~ e 4 <

Is the grate - ful__ breath of song, That once was heard in  hap - pier hours;
7 E—— K — i p— i — |

e e S=E et =t - |
dJ & 4 @ ~ L ~ '\/# . o P &

Is the grate - ful __  breath of song, That once was heard in  hap - pier hours;
9 ! K ! D \ o — \ \

G o+ s s Ir = e |
,B) I ' Y I I I r I 14 <

Is the grate - ful breath of song,  That once was heard in  hap - pier hours;
| ‘ N | be o o |

) — | — — ] H—f—e——>- o— i j |

= : — — =

Is the grate - ful breath of song,  That once  was heard in  hap - pier hours;

27

’9 I r I I } I
y LJ " ¥ | —r | ® P ——
D j < o j . ] = ——
o ‘ ——

Tho’ the flow’rs have
o) P <
I{ - } - & I } I f— 1 f— 1 } }
ey I PN I I I I
D i ] — o g fa €
Q) ‘\_/. ~ ~—
Tho’ the flow’rs have
A » T

yan - = ? ° — ° Ffeo @
D j < = 0 i — j |
QS) I I I

Tho’ the flow’rs have
mf . —— i
s ° [ ——
o H — 7 — |
\ 5| \ i = j j |
= I 14 1 T

Fill’d with balm, the gale sighs on



On music

joel 2]
= =
P an
||| S S L
&h 30 5 N
en
N 2 2 2 o
. = g g .
e S S s [YH
L St L] St L] St [
ks o S
i
g »
m ’S ’S
5 T o o al
= 5
| ||| ' 1 1
% «n 72}
4 < <
o2 E £
=3 o
5 8 5
A = = =
z z z
. s 4 o ) S
R %] %) NAR
Y Y
g fmJ\ g i
(18
ih=s
nNg
iy .~
<
. o =
k= L= S
77 < T <
L s g bS] |
< o
“ =]
R=
- = =
RS k=
g
A A
s A 2 =
3 @ 5 NRRE
w2 T w2
N N N oo ﬂpl
=
©n = as]

gone,

is

dream

s

ure's

pleas

when

So,

_ /)

11
g g
g B
3 s TN S c
LI IR
2
EopE oy E |
R= T £ oL o= e
S X
Q|
AL
e Al Al
1\/ ium AN
L
g E (]
TN = L = e
s m )
m ™, I m ~t
= /e
) Q 1
E N = < ﬂp/
< = s}

breath.

sic’s

Mu

in

lives

)

mem-’ry

Its

37

— ()

cresc.

=
I
I

fades

Lan - guage

weak

how

faint,

how

cresc.

[fan )

.

o

-

how

-

faint,

o

how

fades

Lan - guage

we

cresc.

w
(]
o]
(N
)
i
> en
N '
Q
N g
T =
o]
-~
<
(5]
el =
T77e W
<
-
£
&
H |
([] 2
=}
[ =]
<=
tH ©
Ll )
I ™ ﬂ
=
By NS M
NG
—~

fades

Lan - guage

faint, how weak

how



spell!
spell!

thy

spell!
thy
thy
fore

be

On music

thy

fore
fore

fore

be
be
be

[ fan)
o

41

— )

When____

speak,

A

er

cv

ing

Feel

should

Why

fe

o

S

When
When

speak,
speak,
well?
well?
well?
well?

speak,

er
er
er
SO

SO
SO
SO

(A%
cv
ev

soul

ing
ing
soul
soul
soul

a tempo
a tempo
a tempo
a tempo

ing
her
her
her
her

Feel
Feel
Feel

breathe
breathe
"

breathe
breathe

should

should

should
rall.
canst
rall.
canst
rall.
canst
rall.
canst

Why
Why

thou
thou
thou

Why
ey

47

B



On music

50
— /)

than they;

ev’'n more false

are

Love’s____

Love’s

than they;

false

ev’n more

are

than they;

false

ev’n more

are __

Love’s____

ly

on

tis

may feign,

words

Friend - ship’s balm - y

=] [=]
L > TN =8 S
@] @]
N 8
_
T ~t
_
_
-
/s |
il il L
[ ).
<
I O ~t
&y
g
s = =
St o= —
i s tie B g
17 b7
Pan! ’S Pan 9S ’S
[ L e .Q 2 L
w2 w w2
AN = Al = = *
K L
= = =
? e
ol =2 T = =l
o
o . .
:\1— g o § g
o Z [ NG 2z
= ol = =
= O e O© o
L' NS «
NG NO o
2 <

Can

strain

Mu sic’s

s

sic’s,

Mu

57

¢ [ ET
o 3 =
3 =T I\ R o
hd | - M
.
| ) !
O
e 2 g B8 ]
- 2 o
5] 5]
Y e |l s Uy e |l
o el ke
TN S = e = mre
< < <
r¢ ~t vl
| M
L M (i L
L T Q! |
N
I o
< <
= =
9] 5]
1N T 2 Al 2
e > el = [ YHEN
1 1
BN
g
S 3 3
2 1 © 9]
3 5 il
Co < NG N

T

tray.

be

not

and

soothe,

ly

sweet

Deane & Sons

(1924)



When thro’ life unblest we rove,
Losing all that made life dear,
Should some notes we used to love
In days of boyhood, meet our ear,
Oh! how welcome breathes the strain!
Wakening thoughts that long have slept;
Kindling former smiles again
In faded eyes that long have wept.

Like the gale, that sighs along
Beds of Oriental flowers,
Is the grateful breath of song,
That once was heard in happier hours;
Filled with balm, the gale sighs on,
Though the flowers have sunk in death;
So, when pleasure’s dream is gone,
Its memory lives in Music’s breath.

Music! oh how faint, how weak
Language fades before thy spell!
Why should Feeling ever speak,
When thou canst breathe her soul so well?
Friendship’s balmy words may feign,
Love’s are even more false than they;
Oh! ’tis only Music’s strain
Can sweetly soothe, and not betray.

Thomas Moore (1779-1852)
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