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T Tenor, m.24.2: note added to resolve missing semibreve beat in the source.
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T From ‘Gloria IX’ [Graduale Romanum, Solesmes, 1961] (
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T Bassus, m.73.3—4: respectively, a tone and a semitone lower in the source.
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¥ Bassus, m.144.4: a semitone lower in the source.
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IV. Sanctus & Benedictus
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T Contratenor, m.26.3: a tone higher in the source.
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IV. Sanctus & Benedictus
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¥ Tenor, m.69.2: a tone lower in the source.
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T Contratenor, m.116.2: a tone higher in the source.

Tt Tenor, m.117.4-118.1: respectively, a semitone and a tone lower in the source.
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V. Agnus Dei
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In liturgical context, the foregoing polyphony may be repeated, or the following (or other suitable) chant sung:
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i Contratenor, m.27.3: a tone lower in the source.

https:/gregobase.selapa.net/chant.php?id=2412).

Tt From ‘Agnus Dei XVIIT’ [Graduale Romanum, Solesmes, 1961] (
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Biographical information on Nicolas Gombert may be found at https:/www.ensemblegombert.com.aw/who-we-are. Of Gombert's ten mass
settings, this is one of only two based on his own composition, the five-voice motet Beati omnes qui timent Dominum. Somewhat unusually for a
parody mass, the number of voices is reduced by one from the motet, though the fifth voice is restored in the final Agnus Dei.

The sole surviving source of the mass — and the basis of this edition — is one of the six handcopied choirbooks from the Pieterskirk in Leiden. An
intriguing feature of the source, appearing also in other sixteenth-century manuscripts, is the placement of a ‘thought for the day’ where a voice
part is tacet during a section of the mass — specifically, in the Pleni sunt section of the Sanctus and in the Benedictus, as replicated in this
edition. Notably, the copyist does not resort to such frivolity in the Crucifixus section of the Credo, presumably in deference to the importance of
the text as the central tenet of Christian faith.

Editorial Notes:

This edition is set at the original notated pitch. For modern liturgical use, the Credo movement is omitted. Editorial accidentals are indicated
above the note. Original note values are retained: thus, consistent with 16th-century convention, the C / ¢ mensuration signs and the respective
modern-equivalent C/ CB time signatures signify a semibreve tactus, with the former of each pair ‘slightly slower’ than the latter. Bar lines are
added only to aid reading and direction: ‘strong’ and ‘weak’ beats implied by their position should never take precedence over phrasing or word
stress. Ligatures and coloration in the source are acknowledged with overarching square brackets and open ‘corner’ brackets respectively. Word
underlay reflects editorial judgment and is freely adjusted: editorial re-iteration of text not explicit in the source is indicated in italic. Editorial
conjoining or subdivision of notes, where considered necessary for word underlay, is respectively indicated with a dashed tie or with cue-sized
notes.

Suggested chant incipits for the Gloria and Credo and the chant setting of the second Agnus Dei are taken from Mode VII or VIII settings to
match the Mixolydian mode of the polyphony.

Engraved on 10 Sep 2020 using LilyPond 2.20.0 (http://lilypond.org/)



