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was	prepared	by	exiled	scholars	(principally	Fr.	Gregory	Martin)	at	the	English	College	in	Douai,	France,	for	use	by	English	Catholics	living	under
the	Protestant	regime.	Though	the	Old	Testament	was	not	published	until	1609–10,	it	is	thought	to	have	been	completed	by	1582	(the	year	in	which
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About	the	text

The	text	of	this	motet	is	from	Isaiah	64:9–10	(Vulgate)	and	constitutes	a	prayer	for	mercy	in	anticipation	of	the	coming	restoration
of	Israel	under	the	Messiah.	This	choice	of	text	makes	clear	allegorical	reference	to	England’s	spiritual	“desolation”	in	the	aftermath
of	her	separation	from	Rome	(initiated	by	Henry	VIII	and	confirmed	under	Elizabeth	I).	Byrd,	famously,	was	a	recusant	Catholic	but
simultaneously	an	esteemed	member	of	Elizabeth’s	chapel	royal—as	well	as	one	of	her	favorite	composers.

Spelling	and	capitalization	of	the	text	have	been	modernized	(e.g.,	using	j	and	v	to	represent	consonantal	i	and	u),	while	retaining
the	original	(occasionally	inconsistent)	punctuation,	except	for	obvious	errors.	Text	that	expands	a	ditto	sign	(“ij”)	in	the	source	is
italicized.	The	Latin	text	with	Byrd’s	original	orthography	is	given	below	(top),	alongside	a	phonetic	transcription	of	a	reconstructed5
period	pronunciation	(middle),	and	an	English	translation	from	the	1610	Douay–Rheims	version6	of	the	Old	Testament	(bottom).

					Ne	Iraſcaris	domine	ſatis,	et	ne	vltra	memineris	iniquitatis	noſtre:	Ecce,	reſpice,	populus	tuus	omnes	nos.
					Ciuitas	ſancti	tui	facta	eſt	deſerta,	Sion	deſerta	facta	eſt,	Ieruſalem	deſolata	eſt.

					[ne	ɪrasˈkærɪs	ˈdɔmɪne	ˈsætɪs	ɛt	ne	ˈʊltra	meˈmɪnerɪz	ɪˌnɪkwɪˈtætɪs	ˈnɔstre	ˈɛkse	ˈrɛspɪse	ˈpɔpjʏlʊz	ˈtjy.ʊz	ˈɔmnez	nɔs
					ˈsɪvɪtas	ˈsaŋtəi	ˈtjy.əi	ˈfakta	ɛst	deˈzɛrta	ˈsəi.ɔn	deˈzɛrta	ˈfakta	ɛst	dʒɛˈrʊzalɛm	dezɔˈlæta	ɛst]

					Be	not	angry,	O	Lord,	enough,	and	remember	no	more	our	iniquity:	Lo	regard,	all	we	are	thy	people.
					The	city	of	thy	holy	one	is	made	desert,	Zion	is	made	desert,	Jerusalem	is	become	desolate.

About	this	edition

This	performing	edition	has	been	compiled	from	a	digital	reproduction	of	the	Huntington	Library’s	copy	of	the	original	printed	parts
to	Byrd’s	Cantiones	sacrae	I	(1589),	available	online	via	IMSLP.1	Original	note	values	have	been	retained,	though	a	modern	time
signature	and	barlines	have	been	added	for	the	benefit	of	non-specialists.	The	notated	pitch	has	been	transposed	up	by	one	whole	step
to	facilitate	performance	by	a	modern	SATTB	(or	SATBarB)	ensemble.	This	is,	coincidentally,	consistent	with	the	evidence	from
period	organs	that	pre-1642	traditional	English	“quire	pitch”	was	roughly	1	to	2	half	steps	higher	than	the	modern	A440	standard.2
However,	as	Byrd’s	Latin	motets	were	intended	for	unaccompanied	performances	by	small	groups	of	singers	(likely	one	to	a	part)	in	a
domestic	rather	than	liturgical	setting,3	the	choice	of	performing	pitch	must	have	been	fundamentally	flexible.	Cautionary	accidentals
(unambiguous	in	the	source)	are	shown	in	parentheses,	while	editorial	accidentals	are	placed	above	the	staff.	Horizontal	brackets
represent	ligatures.	In	the	superius	part	at	m.	96,	the	controversial	sharp	affecting	the	first	note	is	shown	in	square	brackets;	it	is
explicitly	present	in	the	source	but	creates	a	doubtful	augmented	sixth.4	Fermatas	approximate	the	early	modern	custom	of	writing
final	notes	as	longs.	A	keyboard	reduction	has	been	supplied	as	a	rehearsal	aid;	it	has	been	notated	for	optimal	playability	and	is	not
intended	to	be	a	faithful	representation	of	the	original	voice-leading.
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