You Don't Speak for Me

Lyrics and Melody by: Judy Small

v3

arranged with permission by the songwriter by: Jenny Callanan and Sarah Lambert
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Jenny Callanan is the Music Director of Verdant Voices, a women's choir from

the Shoalhaven region. Sarah Lambert is the Music Director of the Berkeley Songbirds
from the Illawarra area (both in southern NSW, Australia.)

Both choirs are un-auditioned community choirs with an interest in health and wellbeing,
and believe that singing increases health and happiness, regardless of skill.

This song was arranged collaboratively to be learnt at a workshop in February 2015,
ahead of joint International Womens' Day related events.

We thank Judy Small for writing this song, and for giving us permission via email to use it and
arrange it for choir. It remains extremely relevant now as when written (around 1988.) Some
small adjustments to melody were made to make the song a little easier on the choristers,

but none significant. Only one verse was excluded (verse 4, about hunting for sport.)

The score may be copied by any community choir. Please leave the attribution statement on,
that's part of the Creative Commons Attribution Share-Alike licence condition ie CC-BY-SA.




