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Sinfonia avanti il prologo.
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Mia vita son voglie. Fortuna
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Ritornello 1
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Misera son ben io. L'humana fragilita
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Scena prima
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Questa Sinfonia si replica tante volte insin che Penelope arriva in Scena.
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Infelice Ericlea. Ericlea
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Scena seconda
Melanto, Eurimaco.

Sinfonia B.
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Bella, bella Melanto. Eurimaco
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Scena quarta
Qui esce la Barca de' Feaci, che conduce Ulisse che dorme, et perché non si desti
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Scena quinta
Nettuno, Giove.
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Scena sesta

Coro di Feaci in Nave, poi Nettuno.
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Scena settima

Dormo ancora. Ulisse
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Sempre 1'human bisongo. Ulisse, Minerva
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O fortunato Ulisse. Ulisse

Pa
L 4

1L
2 UO

e
M

O
O

O

O

O

o

1

6 ) ..
ZPy—=

77 O

O

7 A

>

M 71 e°

7

Pa Sl
>

I
—~_ &~ [P
1

£

\ W

Lk

nO

4

= O
L= 4

Pa

|
=

=

~

=) | =)
e V7 e =

T

7

[ @ )

Pa
<

[ @)

O
L=

)
7 Z 1

)
1 V7

)

¥ O
.

[ @ X3

[ © )

[ © )

&)

y O

=

~ Lh
PO
bt

Pa
=

O

O

O

O

O

)
¥ O
7

Plo P o

O

=

=
L=

O
M=

G777 G

~

~

-

O
<

O

&)

¥ O
e

o8 - 1

[ £
\ W]

A I i 2 W
I

F
|

(D (7 ~ (7 ~ (7L

7

|

N T 7 -~ (7 ~
—Jo

Scena decima
Penelope, Melanto. Reggia.
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Cara amata regina. Melanto
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Scena undicesima

Eumete.
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Scena tredicesima

Eumete, Ulisse in sembianza di vecchio.

Ulisse generoso. Eumete
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Scena prima
Telemaco e Minerva su'l carro.

Sinfonia F.
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Scena quinta
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Per si dubbie novelle. Penelope
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Tu vincitor perdona. Antinoo
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Lieta soave gloria. A tre
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Amor, picciolo nume. Anfinomo
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Gioventute superba sempre valor. Ulisse
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Scena prima
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Cosi all' ombra. Melanto
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Scena settima
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Scena ottava
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Hor si ti riconosco. Penelope
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