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Notes:
*	Triplets	in	m.106-119	printed	in	coloration.	No	change	in	time	signature.
*	Altus	penultimate	note	printed	as	a	breve.	It's	certainly	possible	to	perform	the	piece	thus,
with	the	altus	arriving	at	the	final	note	one	breve	before	the	others.	I	personally	find	the	above	solution
slightly	more	convincing.
*	I	have	added	only	the	most	pressing	ficta.	To	my	ears,	the	mixolydian	mode	is	so	dominating
throughout	the	piece,	that	the	usual	cadential	sharps	feel	out	of	place.	A	matter	of	taste,	of	course.
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