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Sinfonia avanti il prologo.
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Sinfonia ut supra.
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Mia vita son voglie. Fortuna
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Mortal cosa son io. L'humana fragilita
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Dio de dei feritor. Amore
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Misera son ben io. L'humana fragilita
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Per me fragile. Amore, Fortuna, Tempo
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ATTO PRIMO

Questa Sinfonia si replica tante volte insin che Penelope arriva in Scena.
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Non e dunque per me. Penelope

7

O

[ @)

7

<«

O

(7]

)

')

)" 4
7\
[ Fan YA W

6 )

O

il OB £
\ W7

O

%

)
e D
.l

[ @]

7]

7

P s Y o)

ray

Partir senza ritorno. Ericlea

)

-

P =)

DO

[ o YL W

rax

Pa'
<

r' @)

—J 1
Z b U

v




11

ATTO PRIMO

191 Torna il tranquillo al mare. Penelope
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Duri e pensosi. Melanto

Sinfonia B.

Scena seconda
Melanto, Eurimaco.
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Bella, bella Melanto. Eurimaco
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Vezzoso garruletto. Melanto
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Dolce mia vita. A due
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Dolce mia vita. A due
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Scena quarta

Qui esce la Barca de' Feaci, che conduce Ulisse che dorme, et perché non si desti
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Scena quinta
Nettuno, Giove.
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Sinfonia alta C
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Scena sesta

Coro di Feaci in Nave, poi Nettuno.

In questo basso mondo. Feaci
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Scena settima

Dormo ancora. Ulisse
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Cara e lieta gioventu. Minerva
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Io Greco sono. Ulisse
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Incognito sarai. Minerva, Ulisse
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Scena nona

Coro di Najadi, Minerva, Ulisse.
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Penelope, Melanto. Reggia.
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Cara amata regina. Melanto
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16 Amor e un idol vano. Penelope
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Scena undicesima

Eumete.

Come, o come mal si salva. Eumete
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Scena dodicesima

Iro, Eumete.

Pastor d'armenti. Iro
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Iro, gran mangiatore. Eumete
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Scena tredicesima

Eumete, Ulisse in sembianza di vecchio.

Ulisse generoso. Eumete
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Hospite mio sarai. Eumete
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Sinfonia F.

Telemaco e Minerva su'l carro.

Scena prima

+
|

')

7\
[ oY W7

<

)

I K)
\ 7

7

#

0] Lieto camino, dolce viaggio. Telemaco

14T
Q
\EN
N\
Q|
N
TN
-
u
-
N
[ 15N
N
Q[
L YER
ro| re|
| |
OO N

D)
4

lf)
I




43

ATTO SECONDO
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Scena seconda

Eumete, Ulisse, Telemaco.
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Vostri cortesi auspici. Telemaco
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Dolce speme cor lusinga. Eumete, Ulisse

153

Eo

=

=

o)

A dh O
[an W VA,
7)Y
W

162

E.

=

Eo

170

=o

178

[ © )

6 )
.

[ ® )

185 Vanne pur tu veloce. Telemaco

r £}

\ W

r )
\ W

' K)

[ fav YA W
ANV

6 )

DI )
\ W2




BASSO CONTINUO

48

Scena terza
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Antionoo, Anfinomo, Pisandro, Eurimaco, Penelope.
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Cari tanto mi sete. Penelope
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Non voglio amar. Penelope
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Per si dubbie novelle. Penelope
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Ulisse, Minerva.
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O corraggioso Ulisse. Minerva
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Tosto c'havrem con povera sostanza. Eumete
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Telemaco, Penelope.
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Antinoo, Eumete, Iro, Ulisse, e sopragiunge.
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Pisandro, Anfinomo, e sopragiunge.

Scena tredicesima.
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Amor, se fosti arciero. Pisandro
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Sospirato mio sole. Penelope, Ulisse
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